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www.panayotispetrakis.com

Panayotis.I.Petrakis@gmail.com  

Panayotis Petrakis has worked 

as a diverse and sought after 

actor/singer/dancer in TV, theatre 

and music for almost 20 years.  

A combination of talent, impeccable 

professionalism and an infectious 

personality has ensured him constant 

work and an exemplary reputation.
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Actor - Singer Panayotis Petrakis was born in Athens.

Whilst in drama school, he began training alongside inter-
nationally renowned baritone Kostas Paskalis1, ultimately 
earning the acclaimed Fulbright Scholarship2 to continue 
his training in NY. 

Panayotis has worked successfully in TV, theatre and 
music for almost 20 years, collaborating with some of 
Greece’s most acclaimed directors, musicians, actors 
and recording artists at the biggest venues, concert halls 
and TV channels.

In 2008 he received nationwide recognition for his role 
in the No1 rated, prime time continuing drama “Secrets 
of Eden”3. The show achieved ratings up to 52% and 2 
million viewers for 3 consecutive years and was sold to 
8 countries.

His theatre credits include leading roles in productions 
as diverse as: “Saturday Night Fever, the musical”, “Fun-
ny Girl”, “Querelle de Brest” and “Priscilla, Queen of the 
Desert, the musical”4 5.

Known for his rich baritone voice and soulful renditions, 
he has collaborated with Greece’s most acclaimed com-
posers and song writers like Mikis Theodorakis6 and 
Mimis Plessas7.

In 2011 Panayotis won the celebrity talent TV show “Just 
the two of us”8; a 14-episode reality singing contest show 
for a charitable cause, based on BBC’s homonymous 
production. Greek, Cypriot and Balkan viewers defined 
the outcome of each show by televoting. Panayotis re-
ceived thousands of votes every week ranking him first 
place in each show and ultimately winner, proving once 
again his universal appeal.

1 http://www.theguardian.com/news/2007/mar/09/guardianobituaries.obituaries1
2 http://www.fulbright.gr/
3 http://www.tve.gr/productions/secrets-of-eden/
4 https://www.youtube.com/watch?v=9knPyqpmXPo
5 https://en.wikipedia.org/wiki/Priscilla,_Queen_of_the_Desert_%28musical%29#Athens
6 http://www.mikistheodorakis.gr/
7 https://en.wikipedia.org/wiki/Mimis_Plessas
8 https://www.youtube.com/watch?v=CiF2la9V5ks
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ACTING
Veaki School of Dramatic Art
Athens, Greece, Summa cum Laude.

HB Studio (Herbert Berghof), 
New York, U.S.A.
•   Advanced Scene Study 

with Carol Rosenfeld
•  Musical Theatre with Elisabeth Hodes  

and Helen Gallagher
•  Uta Hagen technique  

with Edward Moorhead

SINGING
Initial classical singing training with internationally 
renowned baritone Kostas Paskalis and extensive 
training in classical and musical theatre singing 
thereafter to date.

DANCING
Broadway Dance Center
New York, USA
Jazz, Theatre dance

Chorokinisi
Athens, Greece
Jazz, Modern

Flamenco Solea
Athens, Greece
Flamenco

AWARDS
2001 Musical Theatre Artist’s Award
by the Fulbright Foundation (scholarship)

LANGUAGES
Greek native
English with standard British accent,
also Greek & American accents available
German conversational 

SKILLS
Dancing
Driving
Swimming
Stage combat

EDUCATION
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TELEVISION
2013
I Vassiliades (The Kings), continuing  
drama based on the Colombian
telenovela Los Reyes, that achieved
ratings averaging 45% in channel’s 
prime time slot.
MEGA channel, Greece (20 episodes)
Part: Recurring Guest Star (Stephanos)

2010 - 2011
Just the two of us (series 1), celebrity  
reality singing contest show for charitable  
cause, based on BBC’s homonymous production
MEGA channel, Greece (14 episodes)
Part: Contestant (Winner)

2008 – 2011
Ta Mystika tis Edem (Secrets of Eden),  
continuing drama that reached  
the No1 position in its key prime time 
slot leading in to the network’s  
main evening news. 
It achieved ratings averaging  
52% and was sold to 8 countries.
MEGA channel, Greece (600 episodes)
Part: Lead Series Regular (Loukas)

2007
To Kokkino Domatio (The Red Suite), 
weekly comedy series
MEGA channel, Greece (2 episodes)
Part: Co-Star (Worker)

Singles 2.5, weekly comedy series
MEGA channel, Greece (1 episode)
Part: Co-Star (Douglas Forbes)

Maria I aschimi (Maria, The Ugly One),  
dramedy based on ABC’s Ugly Betty.  
It reached 45% in channel’s prime time slot.
MEGA channel, Greece (3 episodes)
Part: Recurring Co-Star (Paris)

2005
Tzeni kai Evanthia (Jenny and Euvanthia) 
weekly comedy series
ALPHA channel, Greece (30 episodes)
Part: Series Regular (Peter)

1998-2000
Ta paidia tis geitonias (Neighborhood youth), 
weekly drama series,
ET-1 channel (National Channel 1), 
Greece (90 episodes)
Part: Lead Series Regular (Petros)
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THEATRE
2015
 Danai, by Efstathia
A musical tribute to Danai Stratigopoulou 
legendary singer of the interwar period)
 Athinais Cultural Centre, Athens, Greece
 Part: Journalist/ The important male
figures  in Danai’s life (Lead)

2014
 Priscilla, Queen of the Desert by Stephan Elliot
and Allan Scott,  in collaboration with David Ian Productions.
 Badminton Theatre, Athens, Greece
 Part: Adam/Felicia (Lead)

2013
 Demons, Rock Opera by Nikos Karvelas,
Pallas Theatre, Athens, Greece
 Part: Daniel (Lead, opposite Anna Vissi,
 Greece’s most popular singer)

2012
 Some Paradise by Vanna Pefani 
(based on “Querelle de Brest” by Jean Genet)
 Michael Cacoyannis Foundation, Athens, Greece
 Part: Jo Querelle (Lead)

2010-2011
 Mary, Mary by Jean Kerr
Porta Theatre, Athens, Greece
 Part: Bob McKelaway (Lead)

2007
Medea by Bost
 National Tour, Greece
 Part: Euripides (Supporting)

2006-2007
 Funny Girl by Isobel Lennart and Jule Styne
 Ilissia Theatre, Athens, Greece
 Part: Eddie (Supporting)

2006
 Miseria e nobilita by Eduardo Scarpetta
 Park Theatre, Athens, Greece
 Part: Mario (Lead)

2005-2006
 Saturday night fever, the musical by Nan Nighton
 Directed and choreographed
by Αrlene Philips
 Vembo Theatre, Athens, Greece
 Part: DJ Monty (Supporting)

2004-2005
 Frankenstein’s Guests by Martin Downing
 New Rialto Theatre, Athens, Greece
 Part: Phantom of the Opera (Supporting)



THEATRE
2003 
Night flights, once upon a time there was a Little 
Prince…  (a tribute to Antoine de Saint Exupéry), 
by Tasis Christoyannis
Athens Concert Hall (Megaron), Greece
 Part: Various characters (Supporting)

2002 
Copacabana, the Musical, by Barry Manilow
 “Wind Wood Theatricals” National Tour USA
Part: Rico (Lead)

 Some Enchanted Evening, 
a Rodgers and Hammerstein revue
 Show Palace Theatre, Florida, U.S.A
 Part: Various Characters (Lead)

2000-2001
 The Apaches of Athens, operetta by N. Hatziapostolou 
 for the Greek National Opera
 Acropol Theatre, Greece
 Part: Kleon (Supporting)

2000
 Follow the Fellow who Follows a dream
 (a revue of classic American film musicals)
 Greek National Opera, Athens, State Theatre
of  Northern Greece, Thessaloniki & Veroia
Municipal  & Regional Theatre, Greece
 Part: Various Characters (Lead)

1999
Captain Hook
 Veroia Municipal & Regional Theatre,
Veroia, Greece
 Part: Peter Pan (Lead)

 Ichneftes Satyroi, by Sophocles,  
 with Theatre-Dance group “Chorika”
 Ancient Stadium of Olympia, Greece
 Part: Seilinos (Lead)

En plo (On board), 
 A tribute to Andreas Empeirikos’s poetry
 Athens Concert Hall (Megaron), Greece
 Part: Painter (Principal)

 Maryentini by Mary Kyriaki
 Alabra Theatre, Athens, Greece
 Part: Chrysovergas (Lead)

1998 
Trojan Women by Euripides, 
 with Theatre-Dance group “Chorika”,
 Athens Concert Hall (Megaron), Greece
 Part: Neptune (Principal)
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MUSIC
2015-2016
 Eftycheite, a tribute to the Thessaloniki
Greek Song - Festival’s golden era (1960-1980)
 Vergina Theatre (Regency Casino), Thessaloniki
& Gialino Music Theatre, Athens, Greece
Part: Lead Singer

2014-2015
 Dynasty, the Show, cabaret show
 Casablanca Music Hall, Athens & Vergina Theatre 
 (Regency Casino), Thessaloniki, Greece
Part: Lead Singer

2013-2014
 Contrasts, live music show alongside acclaimed
 Greek singer Eleni Dimou
 Grammes Music Hall, Athens & Vergina Theatre 
 (Regency Casino), Thessaloniki, Greece
Part: Lead Singer

2012-2013
 Radio Days a musical show based on radio
 hit songs (1940-1980)
 Gialino Music Theatre, Athens & Vergina Theatre 
 (Regency Casino), Thessaloniki, Greece
Part: Lead Singer

2012
 Seven Songs, I’ll Sing to you… a musical show 
 featuring some of the most popular songs  
of the  “golden” era of the Greek cinema
Tour, Greece
Part: Lead Singer

 Little Musical Sins, concert for two pianos  
 and voice fusing classical music with popular songs
 Various venues, Greece
Part: Lead Singer

2011-2012
 Live music show with popular singers Marinella
 and Natassa Theodoridou
 Votanikos Music Stage, Athens Greece
 Part: Supporting Singer

Live music show
 Love Casual Living Music Hall, Thessaloniki, Greece
Part: Lead Singer

2011
 Concerts throughout Greece with
 the Popular Orchestra “Mikis Theodorakis”,
 featuring the songs of the famous composer
Part: Lead Singer

Lovely Music without Restrictions,  
concert for two pianos and voice
 Various venues, Greece
Part: Lead Singer
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2010-2011
 Athens by night, a musical show featuring 
the songs of Mimis Plessas
 Lido Music Hall, Athens, Greece
Part: Lead Singer

2010
 Concerts throughout Greece with the Popular  
Orchestra “Mikis Theodorakis” 
f eaturing the songs of the famous composer
Part: Lead Singer

2009-2010
 Vendetta, cabaret show
 Casablanca Music Hall, Athens, Greece
Part: Lead Singer

2008-2009
 Flosh Royal, cabaret show
 Casablanca Music Hall, Athens, Greece
Part: Lead Singer

2007-2008
 Copacabana, the Show cabaret show
 Date Music Hall, Athens, Greece
Part: Lead Singer

2007
 From Monteverdi to… the musicals, 
 concert for the National Music Conservatory
 Euripidean Theatre, Athens, Greece
Part: Lead Singer

2006
 Contradictions: Constadinidis-Giannidis,
concert for piano and voice.
A tribute to the composer’s various 
musical aspects Philippos Nakas Conservatory 
 Concert Hall, Athens, Greece
Part: Lead Singer

2005
 A Night of Musical Splendor,  
concert for piano and voice.
A tribute to the American musical theatre genre
 Various venues, Greece
Part: Lead Singer

2004
 Marinella - A voice of light, musical show featuring 
acclaimed Greek singer Marinella
 Athens Concert Hall (Megaron), Athens, Greece
Part: Ensemble

2003-2004
My voices, cabaret show featuring 
impersonator Takis Zacharatos
 Medusa Music Hall, Athens, Greece
 Part: Principal Singer/Ensemble
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REVIEWS

“Panayotis Petrakis 
deserves a special 

mention – he is the most 
complete singer in terms 

of technique, let alone 
his  portrayal of the role 

and kinesiology”





P R E S E N T A T I O N  |  19

REVIEWS

ATHINORAMA (ENTERTAINMENT GUIDE)
Issue 305 – 2nd period
16-23 March 2006
I went and watched ‘Saturday Night Fever’.
By Maria Kriou

‘... Panayotis Petrakis has a particularly radiant presence on 
stage – as a DJ he was the only one who managed to evoke in us 
a little of the glamour of Seventies’ disco music.’

LIPON – THE NEWSPAPER OF THE WEEK
Thursday 1 December 2005
Issue  718
Fever – and fever for a DJ as well.
By Kostas Panagiotopoulos

‘So, while the fever of George Tsalikis’ fans is on the rise as they 
go mad for him in the auditorium of the Saturday Night Fever 
musical, I present to you today Monti, who also stars as a love-
able and very erotic DJ causing bursts of enthusiasm not only on 
stage, but also in the packed stalls. 
As I watched this tall black DJ with his long curly hair, amaz-
ing rhythm and distinctive voice and accent, I kept wondering 
whether he was from South America or Africa – only to see him 
backstage when  the show was over and realise that he is one 
hundred percent Greek and totally different from his on-stage 
persona. Well, it’s Panayotis Petrakis and make sure you mark 
my words: he’ll soon be the talk and the toast of the town all over 
Greece and beyond.
Having graduated from The Veaki Drama School with top 
honours, Panayotis studied acting at H. B. Studio and dance 
at Broadway Dance Centre, then won a Fulbright Foundation 
scholarship to study in the US. While in the States he played 
Rico in Copacabana the Musical, was a soloist in Some Enchant-
ed Evening and took the role of Lancelot in Camelot. 
Back in Greece he was impressive as a supporting actor in clas-
sical tragedies Troades (Women of Troy) by Euripides and Ih-
nephtes (Trackers) by Sophocles, in musical theatre productions 
for younger audiences, as a singer and actor in the Apaches 
(idlers) of Athens comic operette,  as an actor in Voice Full of 
Light (Foni Apo Fos) – a musical performance led by legend-
ary female singer Marinella at the Athens Concert Hall – and as 
phantom of the opera in stage parody Frankenstein Ridiculous 
directed by Vladimiros Kiriakides. And the list goes on.
Remember I told you first: you’ll be clapping for him on many an 
occasion.’

VRADINI (‘THE EVENING’ DAILY NEWSPAPER)
Friday 2 December 2005
Fever at The Vempo Theatre
by Tina Sgouropoulou

‘Thodoris Panas and Lisa Psaltakou were very good in their 
parts, whilst the charismatic Panayotis Petrakis – who has stud-
ied in Greece and the States and who put off a contract for a tour 
of 150 US cities to come back to the homeland – was amazing 
as disco DJ.’

ELEFTHEROS TYPOS (DAILY NEWSPAPER)
Monday 8 February 2006

The Vembo Theatre
‘Saturday Night Fever’

By Panagiotis Timogiannakis (pantimo@otenet.gr)

‘Out of the rest of the cast in this performance I singled out 
Panayotis Petrakis, whom I recall as the phantom of the opera 
in “Frankenstein Ridiculous” put on the stage by Vladimiros 
Kiriakides, and who as far as I’m concerned is a special case 

with potential – he was incredible as a DJ.’ 

SATURDAY
NIGHT FEVER
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http://www.tralala.gr/pame-theatro-priscilla-vasilis-
sa-tis-erimou-idame-tin-parastasi/ 

‘On the other hand, we have Panayotis Petrakis, a man who 
seems to have been born for musical theatre, with a consum-
mate combination of movement, vocal skill and acting ability.’

http://newpost.gr/post/351550/priscilla-kai-roz-peripeteies 

‘Seasoned performer Panayotis Petrakis put on show on the 
stage all the experience he gained as a student of musical the-
atre in New York. He was indistinguishable from his role as a drag 
queen, whilst demonstrating all his vocal and dancing skills.’

h t t p : / / w w w. a t h e n s t i m e o u t . g r / m e d i a / m a g e y t i -
kame-apo-tin-parastasi-priscilla-i-vasilissa-tis-erimoy 

‘Panayotis Petrakis was a real revelation – his voice left us open-
mouthed in astonishment!’

http://www.tff.gr/article.asp?catid=36297&subid=2&pu-
bid=129723003

‘Panayotis Petrakis as Adam/Felicia stole the show with his 
vocal, acting and dancing performance. With all three aspects 
practised to perfection, his interpretation of the role was Broad-
way-like.’

http://www.in2life.gr/culture/theatre/article/332585/prisi-
la-apolafstiko-drag-show-a-la-ellhnika.html

‘Panayotis Petrakis deserves a special mention – he is the most 
complete singer in terms of technique, to say nothing of his por-
trayal of the role and kinesiology. Objectively speaking, the flaw-
less movement of his fit body seems like an optical illusion – but 
isn’t.’

h t t p : / / w w w. m u s i c i t y. g r / m u s i c i t y - l i v e / f o t o g r a -
fies-live-reports-theatro/item/1392-priscilla-h-vasilis-
sa-ths-erhmoy-musical-sto-theatro-badminton-eid-
ame-2014

‘To be more specific, Panayotis Petrakis – quite evidently a mu-
sical theatre type of performer – approaches the role of feisty 
drag queen Felicia by relying on his fitting physical and vocal 
presence to the point of exaggeration, a common feature of his 
acting that appears justified rather than inappropriate in this par-
ticular show, and manages to create what is arguably the most 
consummate performance of this musical.’

http://www.full-time.gr/priscilla-kritiki/ 
‘Panayotis Petrakis as Adam/Felicia is the kind of performer who’s 
got the full package I referred to earlier: a voice that does credit to 
the songs he sings, movement that’s been crafted to perfection by 
choreographer Fokas Evangelinos – and is in harmony with that of 
the ensemble – and acting that’s free from insecurities and false 
dilemmas. OK, his words are occasionally right on the edge, but 
he always manages to keep it under control. Generally speaking, 
his was by far the finest performance in yesterday's show and 

one of the best I’ve seen from him. He was nearly excellent.’

PRISCILLA
QUEEN OF THE DESERT

(THE MUSICAL)
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http://www.tovima.gr/relatedarticles/article/?aid=707889 

 ‘Lead actor Panayotis Petrakis and lead actress Evelina Papoulia 
who have the required qualities – the movement, the vocal and 
dramatic skills – and are flanked by young artists who auditioned 
successfully on merit.... Panayotis Petrakis plays Daniel. Petrakis 
is super-talented. His movement, his theatricality, his voice is just 
made for opera singing – I  think he was in his element, it’s exact-
ly what he wants to do because he is impressively impeccable in 
this type of show.’

h t t p : / / w w w . a n n a v i s s i l i v e . c o m / t h r i a m b e y -
tikh-proth-me-apotheosh-sthn-anna-vissi/

‘Panayotis Petrakis  - there’s another shining example of what we 
were talking about earlier. A student of musical theatre and the 
vocal arts and a graduate of one of the handful of serious acting 
schools left in Greece – The Veaki – he has made his teachers 
proud and given hope to all the rest, proving that in this cliquey, 
nepotistic Greece there’s still a chance for individuals who work 
hard and are unquestionably talented. In short, he was astonish-
ing. An excellent lead actor.  Very strong vocally. Physically superb. 
His choreographed pieces as demon-possessed were performed 
to perfection. His toned body a sight to behold – as always.’

http://oktv.gr/daimones-kritiki/

‘As far as the actors’ interpretations go, I’d heard certain neg-
ative comments about Panayotis Petrakis beforehand, so I was 
prejudiced about what I was going to watch. But, truth be told, 
he impressed me as he combines singing with on-stage acting 
very well – let alone that his is the hardest part in this rock opera 
because he has to strike the right balance between the normal 
and demon-possessed sides of his part, Daniel.’

http:/ /www.tra la la .gr/pame-theatro-demones- id-
ame-tin-parastasi/

‘Panayotis Petrakis mostly appears in the latter half of the plot as 
show director and Rozanna’s lover – he is the apple of discord. 
Petrakis stands out for his interpretative talent having appeared 
in a wide range of musical and drama productions. Being in De-
mons was more like a dream come true for him – indeed he has 
told a TV interviewer that he watched the 1991 show 15 times (!) 
and knew all the lyrics by heart.  In Demons, Panayotis Petrakis 
arguably gives the greatest acting performance in his career up 
to now, and is one of the young guys to watch given the ev-
er-growing appeal of musical theatre in the domestic scene.’

http://www.musicity.gr/musicity-live/fotografies-live-re-
ports-theatro/item/5595-danai-eustathia-musicity-eid-
ame-2015-2016

‘Panayotis Petrakis carries on his shoulders and in his soul all 
of the Berlin cabaret. His voice carries strength, intensity and 
emotion, his presence is captivating and sweeping.  Panayotis 
portrayed the journalist who interviewed Danae – a Greek female 
singer who starred in the mid-war period – yet he stood out in 
acting all the men in her life.’

http://webmusic.gr/?p=36166

‘In his portrayal of the journalist as well as of all the men in Da-
nae’s life, Panayotis Petrakis proved the ideal choice – all the 
more so thanks to his singing and acting that take you back to 
Weimar-era Berlin cabaret.’

DEMONS
 ROCK OPERA

(BY NIKOS KARVELAS)

DANAE
BY EFSTATHIA

(PLAY)
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INTERVIEWS

“I never followed 
stereotypes and wasn’t 

a fan of whatever the 
masses loved.

I’m still like that”



“Panayotis Petrakis
Newcomer”

By Venia Karayianni

D O W N  T O W N  ( L I F E S T Y L E  M A G A Z I N E )

I S S U E  N O .  6 8 5 ,  1 - 7  J A N U A R Y  2 0 0 9
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Panayotis and I went to the same school. He was a genial, sweet 
and willowy kid whom we poked fun at during breaks. He had this 
talent for impersonations – pop star Angela Demetriou and our teach-
ers topped his list, and admittedly his mimicking our music teacher 
was spot on. At school feasts around Halloween time he dressed up 
in various costumes and his performances were runaway success-
es – all of us in the audience were left watching him open-mouthed 
and ecstatic.

 Other than that he was a quiet kid with a permanent grin on his face. 
I saw him again several years after leaving school. I had no idea he had 
taken up acting, let alone that he studied musical theatre in New York. 
I saw him by chance in Phantom of the Opera (‘Fantasma tis Operas’) 
and Frankestein Jr. by Vladimiros, and it struck me that yes, that’s 
a slightly older but vastly unrecognisable Panayotis. ‘As a kid I was 
hyperactive and broke lots of stuff around the house – I was my 
mum’s headache really,’ he says.

The Lawyer from MEGA TV Channel’s Secrets of Eden (Mystika tis Edem) in his first interview.



His merchant parents’ only child – his father once took up acting 
but soon gave up – Panayotis never went through so-called turbulent 
adolescence. ‘I was a loner, kept myself to myself. I only put on 
role-playing when I was in a crowd – I’d get into that frenzy. It’s 
just the tendency for showing off we actors have, only back then I 
hadn’t a clue what it was exactly. I never went through an alterna-
tive phase – I was always a mainstream kind of teenager, though 
not a nerd. Which means I never followed stereotypes and wasn’t 
a fan of whatever the masses loved. I’m still like that. To give an 
example, I refuse to read pulp fiction like The Alchemist or The Da 
Vinci Code.’

For some reason only he knows he actually thought of himself as ugly 
– I swear he never was as a kid – which often made him take it out 
on his parents. ‘I started feeling better about myself, you know, 

others might like me after all, when I started acting school. I’d never 
planned on becoming an actor – I loved design instead. I wasn’t 
going to try for a university place, wasn’t interested in that, so I 
joined the school’s drama club. At some Easter-time performance 
of ours both my parents and school owner Alkis Panayiotopoulos 
went all out to get me to try acting school – and I did.’

Ten years of hard work later, with roles in two TV series, Greek Na-
tional Opera productions and several theatre plays under his belt, 
Panayotis finally got his first lead role as the lawyer in TV continuing 
drama Secrets of Eden. He’s also jointly starring with singer and ac-
tress Nina Lotsari in Royal Flosh (‘Flosh Royal’). 

‘The first few years were really tough,’ he says, ‘it was my par-
ents who stood by me when rejections were coming thick and 
fast and I’d started losing belief in myself. It had got to the point 
where I thought of myself as pretty average, not that good after 
all. I got turned down at auditions, too, for the Grease and Mala 
shows for example. Haven’t a clue why, maybe I wasn’t good 
enough for them. So, yes, at times I just wanted to give up and 
felt frustrated – acting was the only thing I could do. Outside of 
that I’d have to take over my mum’s leather business – which 
would have been awful really, as I never liked the trade business. 
Alternatively I could try my hand at teaching English as a second 
language. To be honest with you, there were times my life felt like 
I was on a loser, all the rest hitting the targets and pushing their 
pieces forward with me left behind. I kept telling myself “I know I 
deserve better, I act better, so why them and not me?” So, there’s 
no logic in all that.’ 
Who knows – maybe everyone’s turn comes when it does. 

His life changed when he left for New York to study – impressive-
ly enough on a Fulbright Foundation scholarship. That’s where his 
self-belief got stronger, he now knew he could be a part of the on-
stage world. ‘It’s true, New York gave me the self-confidence’ he 
goes on. ‘People over there accepted me and showed it. I remem-
ber arriving in New York on 10 September 2001, just one day be-
fore what was to come on 9/11. I went for a walk and saw city 
corners I’d only seen on cinema – it got me feeling like part of a 
film production.’

He adds: ‘The following morning the TV was on as I was sorting 
the stuff out of my luggage, so I saw the second plane smash into 
WTC. I thought that’s got to be a movie. Suddenly my roommate 
comes in from the hospital across the street where he worked, he 
was really terrified and said “Come on, don’t you see what’s going 
on? Don’t even think of leaving the flat.” I stayed inside for a few 
days. The streets were empty, nobody went out. What really im-
pressed me how people made long queues to donate blood, how 
such a disparate crowd of people pulled together. Everyone went 
around wearing little “I love New York” pins and flags. The most bi-
zarre part of it is I never felt scared – how huge the whole thing was 
didn’t sink in at the time. I was hearing stories about people who 
just lost it, got into a car and left the city or quit flying for ever – I 
mean, I could have been on an domestic flight that day.’

“I started feeling better 
about myself, you know, 

others might like me 
after all, when I started 

acting school”
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Once in New York Panayotis soon started auditioning, in fact at 
some point he played Rico in a production of Casablanca, but then 
had to leave for home Athens. That was the year he worked along-
side popular variety and stand-up showman Takis Zacharatos. 

‘Auditions in the States are vastly different to auditions in Greece. 
Over there you feel appreciated for accepting the invite, there is re-
spect. Over here you feel like they’re doing you a favour – they’re 
stingy with positive comments just in case it gets to your head. It 
was really hard for me in Greece – the auditions for TV were the 
worst. My phone never rang really. So, I was about to pack my 
bags and go back to New York, when Nina Lotsari asked me to join 
her on her show.’

Lotsari’s songs in Casablanca Hall are pieces from latin, opera and 
international musical theatre. Can this really pull in Greek audiences? 
‘I thought that, too,’ he admits, ‘that we’re in the land of bouzouki, 
so would anyone come and watch us? Yet, as I noticed packed 

“Auditions in the States are vastly different to auditions 
in Greece. Over there you feel appreciated for 

accepting the invite, there is respect”

stalls last year, I started to realise that people are thirsty for some-
thing new. What’s good about Nina is that we’ve known each other 
for so long – I mean, our relationship goes back to when we both 
auditioned for the Like in a Dream (‘San oneiro’) show next to leg-
endary popular singer Tolis Voskopoulos and actress Angela Ge-
rekou. So, Nina and I have the same dreams, same ambition and 
share a common artistic language.’

Of course, when you’re in the zone, it all happens at once. This year 
Panayotis was cast in a TV continuing drama role he had craved for 
so long.  

‘The Secrets of Eden part came due to actor and director Sta-
matis Fasoulis’s recommendation to screenwriter Elena Akrita. Au-
ditioning had already been finished but they wanted to see more 
candidates. When they rang to say I got it, at first I didn’t believe it, 
I’d almost written that off. It only really sank in when I was handed 
the first few scripts to read.’ 

He admits: ‘It’s the role that’s made my face familiar to people 
on the street – in fact the first time that happened was also the 
funniest. I’d been out shopping for groceries and a couple of five-
year-olds were chatting about me. “Hey,” says the first, “that’s the 
lawyer from Secrets of Eden”, and the other one replies “Big deal!”. 
It cracked me up.’

His mobile phone goes off with the Dynasty theme ringtone (appar-
ently he was a fan). As a young boy he loved Knight Rider, The Bionic 
Woman and TV cartoons, with a soft spot for Donald Duck and the 
Smurfs. 

Bouzouki music entertainment turns him off: ‘Getting whacked in 
the face by baskets of flowers thrown by fans is the highest hu-
miliation there is.’ Yet, back in 1999 when he went through a spell 
of longing to be a “rock star”, he spent the summer as a support 
act for leading bouzouki nightlife lady Angela Demetriou’s show at 
Riba’s. ‘I was a groupie of Angela’s until I turned 15, she was my 
idol,’ he explains. I remember once I got all her LP records and 
went to her Lido nightclub show with my parents to get them auto-
graphed by her. After I turned 15, I discovered Maria Kallas.’

What are his Christmas childhood memories? Well, reading tales 
under a decorated Christmas tree. ‘Only this year, after such a 
long time, have I longed for exactly that feeling. Do you remember 
those “Abracadabra” tales we read as kids that always came with 
a recording done by Greek cinema stars like Vougiouklaki, Alexan-
drakis, Valakou? Well, they’re back on the market on CD. All I want 
is to sit under the Christmas tree and read them over again. That’s 
my Christmas gift for myself this year.’



“Priscilla Queen
of the Desert”

By Jovanna Vlachava
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Fotis Sergoulopoulos – Giorgos Kapoutzidis – Panayotis Petrakis
tell Hello! about TV, gender equality and life balance as they explain their roles on

Priscilla is an ode to the disco era that’s bound to rouse you, make 
you feel moved and laugh out loud. Memorable though the songs in 
Priscilla may be – the show will go on at the Badminton Theatre until 
15th June – what will really stay with you are the performances of 
lead actors Fotis Sergoulopoulos, Giorgos Kapoutzidis and Panayotis 
Petrakis, as well as the messages their parts intend to convey. 
Bernadette, Mitzi and Felicia respectively talked to Hello! about their 
theatre project, what they love about their characters, the social ste-
reotypes the play touches on, as well as their future plans. 

So, what’s so special about Priscilla?
For me it’s the funniest musical I’ve ever known. When I first watched 
it in London, I remember I couldn’t help myself dancing and singing 
in the street afterwards! No other musical has ever had this effect on 
me before or since.

Has the appeal of Priscilla surpassed your expectations?
I would rather not answer this question. 

What do you like best about your role?
I love Felicia’s total lack of any sense of measure, that’s what really 
fascinates me in him. Quite literally there’s no holding back this guy. 
He’s constantly out of control – there are moments when you think 
you’ve seen his limits but no, there’s always more to come. He is so 
larger than life, and I’ve always liked parts that have that side to them.

What were the challenges in your roles?
I wouldn’t single anything out as a challenge, although I enjoy portray-
ing a role that requires acting, singing and dancing – that’s the three 
things I’ve studied in musical, because this role is pure musical. 

What’s the message that appeals to you the most?
There’s the concept of tolerance, of unanimity, the idea of focusing on 
what binds us together and make us similar as human beings, rather 
than our personal views of what separates us and even divides us.

Have you missed TV acting?
Yes. It’s something totally different to theatre. TV drama feels fast-
paced and challenges you to be at your best in pressing timescales.

Would you consider a new daily TV series?
That would be unlikely to be honest. Secrets of Eden has left me with 
fond memories and I can’t forget how much that series boosted my 
career. But it was gruelling, with shooting that lasted 12 or even up to 
15 hours every day for about four years, and that’s something I’m not 
sure I could easily organise my life around again.

Before Priscilla you were the lead actor role in the Demons rock op-
era at the Palace Theatre, co-starring with legendary singer Anna 
Vissi. What was that project like for you?
I am proud of that project that again combined acting and singing as 
rock operas do. I was Daniel, which I’d call a career role. I worked very 
well with concept creator Nikos Karvelas and leading singer Anna Vissi, 
as well as with director Yiannis Kakleas. We were all in perfect agree-
ment about what our roles required and the overall set-up of the show. 

Would you like to focus on musical theatre from now on?
I would prefer to, it’s my idea of heaven. If producers keep doing this 
kind of show in future – and the genre does seem to be blossoming 
– hopefully I’ll have more opportunities in future to be in the cast for 
similar major productions. 

Do you think Greek audiences are just beginning to get familiar with 
the concept of musical theatre?
Possibly. People may still be a little hesitant and cautious about mu-
sicals. That’s why I believe that it would be a good idea if Greek 
scriptwriters wrote new musicals. 

Do you have a new music project in the making?
Not right now. The next project we’re working on here at the Badmin-
ton Theatre is called Radio Days (‘Imeres Radiofonou’). This will start 
once again in the theatre’s Courtyard this summer. 

Will Priscilla carry on next season?
There is a possibility but it’s not been firmed up yet.

Wouldn’t it be a pity if Priscilla stopped now though?
It would be a pity indeed. That’s why I didn’t answer your earlier ques-
tion about whether the show’s appeal surpassed my expectations. 
I will answer after all – I think Priscilla hasn’t enjoyed the success it 
deserves as a show. As far as I’m concerned it should have been 
sold out months in advance. It’s a show that every person in the 
country ought to go and see, and I can guarantee you everyone will 
have fun and be thoroughly entertained. I am saddened by the fact 
that this musical has not attracted the biggest possible audience and 
the lingering perception that all you’ll see there are a bunch of cross 
dressers – nothing further from the truth in fact. This to me implies a 
deep-rooted prejudice that I hope will gradually disappear.

In any case diversity always has existed and will exist in human 
communities. Each one of us is different, it might be the haircut, 
or the clothes, or how we present ourselves on Facebook, or even 
our sexual identity.
Still, prejudice comes into the picture when we’re scared of what’s 
different. And when is that scary? When it’s unfamiliar and we can’t 
even be bothered to get to know it. As soon as we make the effort, it 
stops being scare and is no longer a threat, so defensiveness is no 
longer necessary. That’s when it becomes a normal part of our lives.

Have you ever thought about moving abroad?
It has crossed my mind quite a few times, in fact I did try once but ulti-
mately it didn’t work out. That’s the fear of making a new start kicking in.

Are you living a balanced life?
Life balance is a lot about self-knowledge, self-awareness, self-ac-
ceptance and acceptance of what you’re up against. That’s a never-
ending struggle in my view. Some of us find their way faster, for others 
a little more effort is involved.

Where would you classify yourself?
In the second group. There’s still a battle or two with myself to win.

“When I first watched it in 
London, I remember I couldn’t 
help myself dancing and 
singing in the street afterwards!”



“Love is all about 
chemistry”

By Yiannis Poulopoulos
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Evelina Papoulia – Panayotis Petrakis
A week before the scheduled premiere of the Demons Rock Opera at Pallas Theatre,

the two lead actors are photographed together to talk to OK! about their first meeting with Anna Vissi, 
share memories from the rehearsals and reveal whether they’ve ever been so passionately

in love as their Rozana and Daniel on-stage personas.

Were you in the audience for the original premiere of the Demons 
rock opera?
Not only that, I actually loved it so much that I went back anoth-
er twenty times or more! I was infatuated with witch Marianthi Son-
daki – she’s been the greatest influence on my professional life so 
far. I went and watched it every other week. Suffice to say that the 
Demons soundtrack tape spent all that year in my walkman player.  
I got to know all the songs by heart and as soon as school lessons 
would be over, I’d stand up and impersonate for my fellow pupils. 

I first saw the show when I was 14 years old and when the curtain fell, 
it was like this box of magic had opened right before my child’s eyes, 
and the fascinating world of musical poured out. 
Demons was and still remains the best ever musical production in this 
country in my view – take this from a man who has watched many 
musicals on Broadway and West End. Frankly I’m not at all sure I’d 
have gone into studying and performing musical theatre had it not 
been for watching it. It’s left an indelible mark on me.



“Demons was and still 
remains the best ever 

musical production in this 
country in my view” 

Panayotis, did you ever attempt to meet Demons star Anna Vissi 
backstage at the time?
More times than I can count. She eventually got used to me and 
would tell me ‘You were singing again – we could hear you from the 
stage!’ You can guess how loud that was, it was more like blaring 
than singing at the time. (laughs)
It wasn’t easy for me to knock on stars’ doors backstage to ask for 
autographs, so when I first met her I was blushing profusely. Once 
I got a little more adventurous, I’d go to their dressing rooms all the 
time, in fact I became friends with Anna’s daughter Sophia. Once 
everyone had left the stage we’d go up and do our own rehearsal.

Anna Vissi said that she was moved to tears by this  year’s first 
rehearsal. 
I wasn’t there to tell but I totally understand her. When I saw her again 
this time around wearing her brown–hair wig, she looked to me like 
the woman I had seen 22 years earlier on the stage. Big shock, it felt 
like time had frozen – I couldn’t help welling up.
When I found out that there was going to be a new production of 
Demons, I secretly felt joyous thinking that someone would ask me 
to audition for it. Yet I didn’t make any moves, as deep down inside I 
believed that the universe would conspire for to get me a part in the 
show of my dreams. When I learned that Panos Mouzourakis got the 
part, I told myself to forget about it and go back and enjoy it as from 
the audience. 
Then, all of a sudden, director Yiannis Kakleas rang me up in the mid-
dle of the day and said ‘Let’s have a chat about Demons.’ ‘What De-
mons are you talking about,’ I replied, ‘casting is over, isn’t it?’ ‘You’re 
wrong there. (Concept creator and music composer) Nikos Karvelas 
saw on YouTube your performance with (singer) Eleni Foureira on Just 
the Two of Us and wants to see you. But first you have to learn the 
role.’ ‘No need for that,’ I quipped, ‘I already know it!’

It’s impossible to remember the words after 22 years, isn’t it?
Well, OK, I did have to refresh my memory a bit, but I could still re-
member everyone’s words, not just my part. I mean, to begin with, 
when Anna would occasionally get stuck I’d whisper the words to 
her. I think I remembered the script better than the leading actress. 
(laughs) In fact, when I confessed to her that I’d watched it at least 
twenty times, she said she did remember a boy that had picked up 
all the songs and sang them during the performance, but couldn’t 
possibly have imagined that boy was me! (laughs) 
Anna’s got such a great sense of humour. On our first rehearsal – 
which by the way Karvelas would later listen to a recording of – we 
were about to start singing Demons, when Anna said to me in a 
cockney accent ‘Now then, let’s do the big hit.’ (laughs) 
What I really enjoy is her funny stories from the original performance. 
Apparently actors John Modinos and Giorgos Moutsios would some-
times forget their words. So, there was this act where they were sup-
posed to unfurl a piece of parchment and announce the sentence 
imposed on the witch. But both were speechless, so she ad-libbed 
things like ‘What’s that in your hands? Is there something you need to 
tell me?’ (laughs). There was another one when Yiannis Samsiaris – 
lead role Daniel in the show – was supposed to cause an explosion 
with a gesture, but the sound effect didn’t work. Did it once, did it 
twice, did it thrice, in the end he yelled: ‘Go to the Demons then!’ and 
stormed off the stage.
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“I hate having my stuff messed with, my space 
must be tidy and done to my taste”

Nikos Karvelas has a reputation of being a challenge to work with. 
Is that so?
Nikos Karvelas is so intelligent as a man that I reckon he’s now be-
yond social conventions. He doesn’t care about what’s socially ac-
ceptable, so if he’s got something to tell you, he will do it to your face 
without caring if it comes across as polite or not. Still, he is very good 
with the people he works with when he can tell that they are keen 
to see his vision through. He was definitely very warm towards me.

You’ve worked with stars such as legendary singer Marinella, star 
actress Mimi Denissi and, now, Anna Vissi. What lessons have you 
learned from these grand ladies of showbiz?
What impressed me most about Mimi is her high degree of stage 
awareness. She knows better than anyone else that every detail 
counts, even how the actor walks in and where to stand to get the op-
timal lighting. What I picked up from Marinella is the freedom with which 
she expresses herself musically. As for Anna, I admire her relationship 
with the audience: she’s as close and as far as she needs to be. 

How come you still share your family home with your mother? 
Wouldn’t you rather have a space all to yourself?
We’re only 19 years apart, me and my mum, and we have this friendly 
rather than typical mother-and-son relationship. Ever since she and 
my dad split up – my wish, by the way, because I didn’t like them not 
getting on – I’ve felt I’ve been sharing my space with a housemate. 
We have a good time together, watch films, play board games, chat. 
I’ve never felt repressed by her, though I must admit I’m a little spoilt, 
as everything is taken care of at home and I wouldn’t like to lose that. 
Have you ever moved in with a partner?
No. I hate having my stuff messed with, my space must be tidy and 
done to my taste. Most of all, I’m now 36 and so far I haven’t felt the 
need to move in with anyone. 
I strongly believe that the daily routine is the biggest source of fric-
tion in a relationship. To give an example, I wouldn’t want my lover 
lose her mystery in my eyes when she wakes up in the morning. 
Feeling free to go out with friends or stay at home alone if I like is 
key for me. 
The longest I’ve ever managed to live with others was for a month, 
and that was on a vacation. Look at it another way: is there anything 
better than going out with your girlfriend on a date? If I’m fortunate 
enough to come across the person that will wake up in me the de-
sire to move in together, I may even try it.

Are you in love?
No, but I still feel fine!

How long have you been single now?
More than a year but I’m not missing it. I don’t need a partner to feel 
good. 

Please describe for me the lady that would blow your mind away.
No particular features really. Love is chemistry – although I rarely fall 
in love. To be brutally honest, I doubt I’ve ever been passionately in 
love. It may be a good fifteen years since the last time I experienced 
strong passion. But, hey, I’m still young. It’ll come, I too will fall in love 
eventually. (laughs)



“There’s phobias
lurking underneath
all those selfies”

By Marinos Vithoulkas
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Flash back to the tail end of the eighties, and Panayotis is up on 
the stage reciting his poem for the 28th October national holiday. He 
is impressively expressive for a kid his age, in a way that never fails to 
touch a chord in his fellow pupils as well as his teachers, who can’t 
stop applauding him. 

He’s actively involved in every celebratory event and school play 
put on the stage at the ‘I. M. Panayiotopoulos’ private college. He 
says: ‘Stage acting wasn’t my goal – it was more my parents’ wish. 

They had caught on to my natural talent early on and led me in that 
direction, and I’m grateful for that. I’d never given any thought to 
becoming a professional actor, I had different ideas,’ he adds.

Indeed, he was 17 when he told his parents of his desire to move 
to England to study English literature. Still, his parents didn’t want him 
to leave his country, so with the help of his teachers they convinced 
him to sit the entry exam for the National Theatre’s (‘Ethniko Theatro’) 
school of drama. 

The personal flaw he fixed. Why he won’t talk about his personal life.
Why he chooses to stay away from social media.



“My acting school years were quite tough,
what with ten hours of training daily for three 

years and even rehearsing on Sundays”

Of course, racism doesn’t stop to religion. Here we are in January 
2015, yet there’s still skin colour, origin and sexual orientation racism. 
‘I think it won’t be easy for the human race to overcome these 
kinds of racism, although I’m of the view that it’s all orchestrated. 
I believe that some people intentionally stoke people’s hatred for 
their fellow human beings. They wouldn’t like it if all people were 
living in harmony with each other.’

Panayotis is currently working next to singer and actress Nina Lot-
sari on ‘Dynasty the Show’ at the Casablanca club. ‘This is a very 
special project for me and Nina. We started it in 2007 at a much 
more compact venue in the Tower of Athens, and the audience 
adored it. As far as Athens nightlife is concerned, our show was a 
genuine alternative.’

Despite Panayotis not making it into the National Theatre or Theatro 
Technis (‘Art Theatre’), he was admitted to the private Veaki Acting 
School. ‘My acting school years were quite tough, what with ten 
hours of training daily for three years and even rehearsing on Sun-
days. I’d lost all contact with friends and had no personal life. When 
you’re a student you tend to see things through rose-tinted glass-
es – you reckon you’ll be so sought after as a graduate and that 
opportunities to do high art will be pouring in. Of course along the 
way, once you realise how tough the acting scene is, the fantasy 
bubble bursts.’

All these years Panayotis has had to face stiff competition. He ad-
mits he’s aware of others badmouthing him behind his back. ‘I un-
derstand that, after all we live in a country with a very small market 
whilst supply is huge. Think about it: each year another five to six 
hundred new actors graduate from drama school. That’s why the 
system is all about who you know, and people choose those whom 
they know. It makes sense.’

In the sixteen years he’s been in the trade, Panayotis has worked 
next to well-known stage actors, music and TV professionals. ‘I’d 
really love to do cinema or host a TV show, possibly a TV music 
show hosting singers, songwriters and composers. Actually I do feel 
there’s an untapped niche for that kind of TV show. I like testing my-
self with novel projects. Having said that, I don’t push hard because 
my view is that everything happens – or doesn’t – for a reason.’

Of all his joint projects, Priscilla the Desert Queen stands out. He 
explains: ‘The whole thing started three years ago when I watched 
the performance in London. It took my breath away! It was a musi-
cal party sort of show with the audience standing and dancing. Af-
ter that experience, I felt I’d really love to play Felicia’s part.’ That’s 
the drag queen he actually ended up playing. ‘I knew that the part 
was meant for me.’ 

Priscilla is full of messages for the audience that emphasise respect 
for diversity and every individual’s right to freedom of sexuality. ‘The 
way I see it,’ he goes on, ‘the key message of the play is that of 
similarity. Deep down in our core we are all the same and our minor 
differences are unimportant. Particularly given what we’ve all been 
through recently with terrorist attacks motivated by religious racism, 
we must keep in mind how alike we are, not how different we are.’ 
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He’s been a singer since 1994, but somehow he hasn’t made any 
records of his own yet. He explains: ‘I’ve tried on several occasions 
but it didn’t come off. Maybe it isn’t the right time yet. Don’t think I’m 
a fatalist when I say I feel God looks after me. It’s the kind of protec-
tion that leads me to things, and what must happen, does happen.’

He still lives at home with Sophia, his mother, in Athens suburb 
Chalandri at the age of 38. Panayotis has a soft spot for her and 
their relationship is very close. ‘She and I each have our own space 
and we have a fabulous time together.’ He likes to cocoon, but 
when at home he won’t watch any TV, just international films and 
the National Geographic and Discovery channels. When out and 
about, he will more often than not go to cinema or have a meal with 
friends. ‘I go clubbing once every couple of months but when I do, 
I could dance to house beats for eight hours straight,’ he jokes. 

Most of Panayotis’s friendships have lasted long, in fact since his 
school days, although he’s also been making new friends through 
work. He says fellow actress ‘Antigone Drakoulaki, in whose wed-
ding ceremony I was the couple’s religious sponsor, is among the 
purest people I’ve known in our line of work. Ever since my role 
in TV continuing drama Secrets of Eden I’ve kept in contact with 
colleagues Panagiotis Bougiouris and Mariana Polychronides. We 
also hang out with actresses Nepheli Orfanou and actress and 
dancer Evelina Papoulia. Evelina and I worked together in the De-
mons rock opera, which was a career milestone for me. Basically, 
when I watched my first performance of Demons in 1993, it kick-
started my love affair with musical theatre.’ 

His work with pop star Anna Vissi left him deeply impressed: ‘Anna 
is a giving person, a teamworker and passionate about her work. 
She is protective of her colleagues and really wants everyone to be 
on top form on-stage. That’s very unusual for artists of her stature.’

Media will naturally focus on people whose work is in the pub-
lic eye. Panayotis comments: ‘I used to have a weakness in that 
I yearned to be liked by everyone, which is impossible as there’s 
bound to be people who don’t like your face or the way you talk. 
There were quite a few negative comments about me that were 
published mostly anonymously. That used to hurt. No longer do I 
pay any attention to negative criticism, unless I feel it’s intended to 
help me improve as an artist or a person.’

“No longer do I pay any attention to negative criticism, 
unless I feel it’s intended to help me improve 
as an artist or a person”

He guards his personal life from intrusion and explains why: ‘My 
personal life is a matter for me and the people who are part of it. 
Audiences are focused on my work.’ 

Panayotis is not just a pretty voice – he looks good, too. Lately he’s 
been doing callisthenics, a form of fitness training that builds up body 
strength using one’s own body weight only.

Most of Panayotis’s colleagues are avid social media users – he, 
on the other hand, thinks that’s not his best suit when it comes to 
keeping touch with his audience. ‘I jointly manage a Facebook page 
with some guys who lovingly put it together, but I don’t feel keen 
on that kind of stuff. Frankly, it’s boring. It’s too much having ac-
counts on Facebook, Twitter and Instagram. I mean, how much 
time would you spend on this sort of thing? I can’t help feeling that 
too much time spent on social media costs you in terms of person-
al contact. There’s insecurities and phobias lurking underneath all 
those selfies and happy snaps.’



“Antigone Drakoulaki
and Panayotis Petrakis”

By Jovanna Vlachava
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Neither of the two expected their meeting on Secrets of Eden to lead 
to such a strong friendship – let alone Panayotis becoming Antigone 
and her bridegroom’s Orthodox wedding’s religious sponsor. 
Antigone and Panayotis reveal details of the passionate love affair be-
tween their heroes, Nora and Lukas, to Hello! magazine, how they feel 
about their ‘Mary, Mary’ on-stage project at Porta Theatre, and their 
enormous gratitude for screenwriters Elena Akrita and Giorgos Kiritsis.

Panayotis Petrakis: One thing’s for sure, there’ll be plenty of revela-
tions, twists and big surprises along the way.

What kind of twists?
You’re going to see Lukas put his morals above his feelings and go 
so far as to risk a separation from Nora. 

How did your on-stage collaboration with Antigone Drakoulaki 
come about?
It was playwright Elena Akrita’s idea. I was kind of hesitant at first as 
I prefer singing to the spoken word. However I was soon talked into 
it because I realised how fast-paced, snappy and refreshing ‘Mary, 
Mary’ by Jean Kerr is as a play. Giorgos Kimoulis is the translator and 
director, and Isidoros Stamoulis, Manos Papayiannis and Evgenia Pa-
nagopoulou are co-starring.

Had you ever expected Secrets of Eden to gift you a friendship?
Antigone is now family – that was formalised as I was the couple’s 
religious sponsor at their Orthodox wedding. What exists between us 
is not merely good chemistry – we actually truly love each other. It’s so 
great that a professional project led to a life relationship.

Secrets of Eden enjoys high ratings in the younger demographics. 
Why is that, given that most daily TV series aim to appeal to other 
age groups?
I don’t think it’s only the younger viewers have gone crazy about Se-
crets. Maybe they make their presence felt more as they are more into 
fan clubs, blogging and online commenting. My view is that our TV 
continuing drama appeals to everyone – after all, it’s about love and 
professional ambitions among other topics which are of interest to all.

Do you feel professionally indebted, so to speak, to writers Elena 
Akrita and Giorgos Kiritsis?
Absolutely! Not sure I’ll ever be able to show enough gratitude to 
them for what they did for me.

Had you really anticipated that this TV series would be such a big 
hit?
Not really, as more often than not daily TV series introduce new actors 
to a wider audience. It seldom is such a big hit. Elena and Giorgos 
did read a lot of texts and managed to lovingly and carefully develop 
these characters that viewers have really taken to their hearts.

Will you feel sad when it’s over?
I can’t even bring myself to contemplate that Secrets of Eden will one 
day be over. When a project takes up so much of your everyday life, 
it becomes more than just a part of your routine. It feels like second 
nature.

Nora and Lukas from TV continuing drama Secrets of Eden reveal their secrets to Hello!
and share details about their on-stage collaboration this year.

So, what’s the next step after a big hit?
It’s certainly got to be thought through and be radically different. Nei-
ther script nor production value can fall short. To be honest, I’m really 
optimistic and the thought doesn’t scare me. What’s more, Secrets 
has helped me establish a very solid foundation in acting as well as 
singing. 

Is cinema acting something you’ve thought about?
I haven’t yet tested my abilities on the big screen, but for some inex-
plicable reason I think it’ll suit me better than theatre.

In your recent interview for Ego! Weekly magazine you said you’re 
in love and feeling fine about your personal life. Are you ready to 
tie the knot?
Getting married isn’t on my mind – I have far too many career dreams 
to go after. In my view marriage is tightly linked to family. I don’t like 
the idea of kids growing up without their parents’ active involvement. 
You have to put in the time, willingness and energy to raise them. Of 
course, that doesn’t mean you can only start a family after realising all 
your professional aspirations, still it’s great to have done enough first. 

Does your partner stand by you?
Irene (Kokkota) is a big source of encouragement and her advice – 
coming from a state-funded TV director’s perspective – is incisive 
and timely. 

So what are you planning next?
Apart from performing on the stage and shooting the next few epi-
sodes for Secrets, I’m also furiously working away on my first music 
recording project. A new music producer has just been involved in 
my CD’s production. He aims for a more contemporary choice of 
arrangements trying to give a little more of a contemporary feel to 
the songs.

“I haven’t yet tested my 
abilities on the big screen, 
but for some inexplicable 
reason I think it’ll suit
me better than theatre”



“I want to be a father”
OK! gets exclusive access

to his 18-month-old godchild Angelos.

(By Yannis Poulopoulos)

O K !  –  T H E  C E L E B R I T I E S ’  M A G A Z I N E
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Most people got to know you from MEGA TV channel’s daily TV se-
ries, yet you’ve actually been a professional for 12 years now. You 
trained at the Greek National Opera, where you won a scholarship 
to train in New York. Musical theatre is a misunderstood genre in 
Greece, so did you ever think you might not get the chance to really 
show what you can do? 
While in New York I often thought of staying in the States. After my 
first year of studying, I was cast in three productions, in fact got 
leading roles, so it was clear the omens were good. However, my 
scholarship came with strings attached – I had to come back home 
after graduating. I could then go back and apply for a two-year work 
permit. 

Once back in Greece, one job led to another, so it wasn’t easy go-
ing back to the States and starting over. I’ll tell you what, though, just 
before the Secrets of Eden proposal I was ready to pack my bags 
and go off to London – I saw little progress, so I did a lot of thinking 
about a possible relocation in the UK. 

What was your parents’ reaction when you told them that you’re 
off to the States to study musical theatre?
In fact it was my parents who talked me into becoming an actor. 
Professional acting hadn’t really crossed my mind. Granted, I sang 
for as long as I can remember myself, but deep inside I was con-
vinced I was off key. Until the moment just before I was about to 
leave school that my parents and a teacher of mine saw me perform 
in a school play and convinced me to sit the entry exam for Drama 
School. My desire was to study English Linguistics. 

Did you regret not going after a career abroad more actively?
No, because it all turned out as I wished. Maybe inside I thought 
that a role in a prime-time TV series like Secrets of Eden came five 
years too late, but anyhow I’m pleased with how my career is mov-
ing along and my projects so far. 

Have you ever had to look for a job?
No. There’s nothing wrong with picking up the phone to tell some-
one ‘Hi, I’m here if you need me,’ but I’ve got a very highly devel-
oped sense of decency. Take Secrets – the recommendation came 
in fact from famous stage actor Stamatis Fassoulis, that’s how I 
auditioned for the Lukas role. 

How often do you work out to keep fit?
That’s all about disciplined nutrition and training. That’s not to say I 
starve – on the contrary, I eat five meals a day, but I avoid carbs after 
lunch. And, despite a heavy schedule, I work out five days a week. 

Are you a narcissist?
Yes, but that doesn’t mean I’ll waste time fretting what to wear 
or freak out if a few hairs are out of place. Suffice to say nothing 
bores me than shopping for clothes. My narcissism is limited to my 
self-image. 

Were you ever overweight?
I was a chubby little kid then also as a pre-teen. You wouldn’t be-
lieve those photos of mine – I had long, bushy hair and went out in 
torn jeans!

What are you like when you’re in love?
I can’t answer this as I don’t think I’ve ever truly been in love. OK, 
I’ve felt excited and the odd butterflies in the stomach, but I wouldn’t 
know if that was true love or just an obsession. Either way, you 
can’t define that. Being in love is all down to chemical reactions and 
resists logical control. I guess there comes a moment that it just 
clicks and you’re suddenly over the moon. Well, that moment hasn’t 
come for me yet. 

Are you in a relationship right now?
I have my own theory about relationships, which is that they’re more 
about having a kindred spirit and partner, not so much about pas-
sionate feelings. When you’re in love, you usually form a picture of 
the loved person that is rarely realistic, so ultimately the object of 
your desire is just a figment of your imagination. So, when the magic 
gradually wears off, you want to get your own back because reality 
turned out to be different from what you’d imagined! (laughs)

Are you a flirty guy?
I’m quite shy and fearful of rejection, which makes me too reserved 
to take the first step. In any case I’ve been shunned quite a few 
times so far, so yes I like flirting, but it’s probably been a couple of 
years since I last did that. 

Any thoughts of getting married?
None yet. Can’t start a family with a click of the fingers. First I’d like 
to reach a good point in my career, then have a family and become 
a father. But only when I would have the time to be around for my 
children. I hate the idea of my offspring growing up in my absence. 
That’s what I’ve noticed about me and my godchild Angelos – it 
feels so bad that I don’t get to see him as much as I’d like to. 

When was the last time Angelos did something that truly surprised 
you?
Just a short while ago when he called me ‘godfather’ on the phone. 
Angelos is the cutest creature, he is a true angel and there’s a spe-
cial place in my heart for him.

Panayotis Petrakis – Lukas of popular TV continuing drama Secrets of Eden – a man whose studies 
and resume are the envy of many, poses for OK! with godchild Angelos and talks about his dream

to fall inlove and start his own family. 

“I’ve got a very highly 
developed sense
of decency”



“My parents
should have

broken up earlier”
(By Alexandros Priftis)

P E O P L E  ( L I F E S T Y L E  M A G A Z I N E )
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We’re on the first floor of Studio Kappa in Spata, just outside Athens, 
where MEGA TV Channel’s hit show Just the Two of Us is streamed live 
from. Our interview with Panayotis hasn’t started yet when his mobile 
goes off. ‘That was my mother,’ he says. ‘I’ve been through so much 
with her since I was a kid, and I have a massive soft spot for her.’

Was it a happy childhood?
Yes. Very sweet, very affectionate. I grew up in a neighbourhood in an 
Athens suburb. There was a little fairground nearby with swings and 
roundabouts – I remember playing with the other kids there all day 
long. My granny Mary and grandpa Panayotis were so religious, they 

very often took me to mass with them. So, it’d got into my head that 
one day I’d be a bishop. I kept lighting up the incense and fumigating 
about the house all day long (laughs). But school was the worst for 
me – I just couldn’t help hating it. It felt so repressive. 

How was your relationship with your parents?
Very very good, I’d say excellent. My dad Yannis ran two leather 
goods stores and my mum Sophie worked with him. I was brought 
up with principles, love and tenderness. I have a soft spot for both, 
but a little more so for my mum whom I’ve lived with ever since they 
broke up, when I was 18.

The Secrets of Eden and Just the Two of Us star opens up to People for the first time,
revealing previously unknown moments from his childhood and younger years.



Did their divorce hurt your feelings?
No, not at all. On the contrary, I think they should have split up long 
before they actually decided to do so. 

Why is that?
They just stayed together because they wanted me to avoid the stig-
ma of having divorced parents, so to speak. I can see it from their 
viewpoint but I don’t think that was inevitable. They should have part-
ed earlier.

Did you believe that at the time as well?
Absolutely, because they might be friends now but in the past they 
couldn’t communicate with each other. Maybe working together all 
day long was to blame – it may have added to the friction between 
them. Anyway, after their divorce I realised it was a new state of affairs 
that worked very well. I stayed with mum and my dad moved on and 
made a new relationship. 

Did that make you feel sad?
Not at all. No way! I want my loved ones to be truly happy. There was 
no reason to feel sad for my dad sorting out his life again. I do wish 
the same for my mum, too. I want to find her a husband! (laughs) I 
adore her, that’s why I want her to be happy always, never be alone.

Is that why you’ve carried on sharing a home with her?
That may be part of it. It’s the responsibility I feel towards her. Anyway, 
I couldn’t live alone right now: I get up at 7.30 in the morning and 
come back after 1.00 in the morning every day. I just need someone 
who will keep me and home in some sort of working order. Nobody 
better than mama.

Did tough times bring you closer to each other?
Yes. Losing my granny Mary was the toughest time in my life. That 
was a truly horrible situation that left me and mum deeply scarred. 
Those were truly hard times. We lived in the Chalandri suburb at the 
time and grandma lived alone in Polydrosso but visited us almost 
daily. I still remember how that day in February 1995 we kept calling 
her home number and nobody picked it up. We were really worried, 
so we asked her neighbours to knock on the door, find out what 
was going on. To no avail. So I decided to go up there myself and 
find out. I unlocked the door and saw she was no longer alive. She 
could have been found by others, but it seems it was for me to see 
that. Such a shockingly sudden death. The night before she’d gone 
out with her girlfriends, then had a heart attack in the middle of the 
night. Acute myocardial infarction – that’s what the doctors called it. 
(looks very emotional)

What are your memories from your grandmother?
She raised me. My parents worked all the hours God sent to provide 
for me, hence I spent most of the day with my granny. We went out 
for walks, she would take me with her to her friends’ homes and her 
weekend dancing, and lots more. She was also my confidante – I told 
her everything. We argued a lot, yet our bond remained so strong. I 
would call it a relationship of adulation. 

How did you cope with her death?
I felt so much pain and I was shocked. It felt like a piece of me was 
torn out. It’s like time stood still. Even today I often feel she is right next 
to me. When I’m having a tough time or I’m about to go out on the 
theatre stage, I call on her. In my prayers I ask God, the angels and 
my grandma to stand by me, keep an eye on and take care of me.

How was your mother at the time?
She went through five years of depression. To be perfectly honest, I 
can understand her. I can’t grasp either what happened to someone 
I loved, let alone my mum. When bleak thoughts like that come to 
mind, I push them out again – can’t even stand the thought.

Did you try to offer her your support?
I kept trying but it’s not easy for a person who’s taken such a blow to 
snap out of it. I used to get her to go out with me so that she would 
take a breather, see people and generally get out of being always 
at home. She actually came out on top thanks to expert support. 
Unfortunately depression is sly, but thank God we overcame it. Ev-
erything’s fine now.

“I’m not swayed by harsh 
criticism. I can’t make 

people have an opinion
of me that I like”
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It seems to me you’re the only person who can make your mother 
happy.
That’s true. Which is why I want her to be proud of me, feel truly proud 
of my achievements.

Is that why you took part in Just the Two of Us?
No, that wasn’t my call, the TV station asked me to. Eventually what 
prevailed was the cause of the show, which is to sponsor our Special 
Olympics sportspeople. That’s why for me it’s just a game without 
any competitive edge to it. I’m not bothered about negative criticism 
or low marks.

“I discovered singing as a 19-year old first-year
acting student at The Veaki School”

Wouldn’t you like to win the show?
Naturally – why not? Anyhow, I don’t feel like I’m the favourite to 
win it. It’s not just objective criteria like having a good voice, it’s 
also very much about how popular you are. Take daytime TV pre-
senter Maria Bekatorou – I reckon she’s leading the pack as a 
large share of the audience likes her. Still, I’m grateful to the peo-
ple for their support, I have no complaints whatsoever. The people 
were wonderful in their support and have made me feel happy to 
be on Just the Two of Us.

Have you always wanted to be a singer?
No, I discovered singing as a 19-year old first-year acting student at 
The Veaki School . Up until then I hadn’t really devoted much time to 
singing, but I loved music and shows, for instance I would never miss 
the Eurovision Song Contest.

Now you’ve said that, would you like to represent Greece on Eu-
rovision?
Definitely! I’d love that, it’s a childhood dream. I’d really like to take part 
in the competition, sure I would. 

On stage
This year, after his exceptionally successful collaboration with singer 
and show-woman Nina Lotsari, Panayotis Petrakis decided to add 
stage acting to his TV series and talent show roles. He and his on-
screen partner Antigone Drakoulaki lead the cast of romantic come-
dy play ‘Mary, Mary’ authored by Jean Kerr and directed by famous 
Greek actor George Kimoulis, co-starring M. Papayiannis, I. Stamou-
lis and E. Panagopoulou. In fact all his Just the Two of Us competitors 
attended his premiere to support Panayotis.

Handling the criticisms for Just the Two of Us 
‘I’m not swayed by harsh criticism. I can’t make people have an opin-
ion of me that I like,’ he says. ‘After all, getting positive feedback 
all the time wouldn’t be very interesting. Maybe they are a bit more 
severe in their criticism of me because they see me as a professional 
singer. Which is correct – I am a singer. I’ve worked with the Mikis 
Theodorakis Orchestra, legendary Greek composer Mimis Plessas, 
leading performer Nina Lotsari, so it’s no longer possible to be judged 
as anything less than professional.’



“I’d like to experience
being in love 

but I’m scared”
By Panos Yannakopoulos

E G O  W E E K L Y  ( L I F E S T Y L E  M A G A Z I N E )
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Mr Petrakis, you seem cautious in your career moves. 
I’m not sure if it’s a matter of caution. It’s more a case of aesthet-
ics – what I like and what suits me.

Last year you worked with TV show presenter Evgenia Man-
olidou and pop star Anna Vissi. Some people thought that’s 
combining high quality with commercial success. 
The show Evgenia and I presented was equally commercially suc-
cessful. As shows go it was classic and broadly appealing. All the 
songs were popular, as we picked them from favourite musicals and 
old Greek cinema. We aimed both shows at mainstream audiences.

Evgenia as a person is constantly in the limelight. Were you ever 
concerned that you might also become the target of abuse?
No, definitely not with Evgenia. She is such a kind human being! 
She is a true lady in her professional dealings.

Demons (‘Daimones’ ) is a rock opera that the Athens audience 
saw years ago. Were you anxious about comparisons being 
made?
I wasn’t scared of comparisons. I was only anxious to make sure 
that I would rise to the occasion and meet the expectations of 
creator Nikos Karvelas.

Just before the new premiere of Demons at the Pallas Theatre on October 5th,
lead actor Panayotis Petrakis pours his heart out to EGO! Weekly and talks 

about weaknesses, failings, mistakes and dreams.



You’ve performed in bouzouki nightclubs in before, haven’t you? 
That was part of my experimentation. Unfortunately sometimes I take 
my job as a game. Sadly, at certain points my professional choic-
es were not in keeping with what is considered sensible, artistic or 
quality.

So, does that mean you could see yourself back on the bouzouki 
nightclub stage getting pelted with flowers?
Well, isn’t that putting it bluntly. It’s true I didn’t enjoy that very much – I 
felt like a square peg in a round hole, mainly because I was losing 
touch with the audience. Suddenly there I was in a fishbowl with the 
entire audience on the outside. Usually when I sing live in  small ven-
ues me and the audience become one single group of friends, which 
feels beautifully intimate.

Your big break came in 2008 thanks to TV continuing drama Se-
crets of Eden. Has that typecast you as a soap opera actor?
I still carry my role Loukas with me so to speak. When a TV series 
becomes a big hit, the role does leave a lasting mark. It’ll be many 
years before that wears off. I did enjoy that job – it gave me opportu-
nities and opened doors for me, but above all it was a job well done. 

It seems you’ve made the right moves at the right times. First you 
became a popular hit as an actor through that show, then came Just 
the Two of Us  where you showed us you are a good singer, too. 
All these moves were down to an invisible hand outside my control. 
You can call it God if you want – or luck. I haven’t really set goals in 
my life – it’s the path of my life that takes me there.

Do you believe in God?
Faith was a part of my family life to start with. Then I found out it 
speaks to my soul, too. I am not that active an Orthodox Christian, 
however God is a rather big part of my daily routine. 

In this day and age the religious are seen by many as naive, no?
Yes, possibly. But I believe, so what can I do, deny it? 

Has anyone ever tried to typecast you in a way that felt totally alien 
to you?
At some point certain people did try to style me as a pop singer, but 
that would be putting on an act. It wouldn’t be me.

Is that kind of thing bad for the soul?
First you give it a try a little naively, like a kid that just got a new toy. 
When you realise you’re not being yourself, then the disappointment 
hits you. Finding your own way means crossing various paths.

Are you hinting at psychological ups and downs?
Yes. Sadly insecurity affects our job a lot. Don’t forget that every single 
performance is a test, and you must pass that test with flying colours.

Did they try to pass you off as the next poster boy of showbiz?
It didn’t really feel anyone tried to label me like that. I was mostly la-
belled me the ‘good guy’.

Don’t you think you are a good guy?
I certainly don’t see myself as a bad person. I have my good and bad 
sides, for example I have hurt people – without wanting to, of course. 
I’ve made lots of mistakes. And I still struggle with my occasional 
selfish impulse and pettiness.

So, what are you more of, an actor or a singer?
I’m slightly more of a singer. Ideally the two should be combined. 
Which means musical theatre.

On the subject of musical theatre, why haven’t you tried an inter-
national career?
What that means is effectively a career where everybody in the world 
knows you, whereas trying a few things abroad is very different. I 
have had certain ideas and I’ve already made a move or two. If any-
thing comes out of it, it’d be most welcome.  

Who are your role models?
The three women of my life – my great grandmother Argiro, my granny 
Mary and my mum Sophie.

“Faith was a part of my 
family life to start with.

Then I found out it speaks 
to my soul, too”
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People say that a child’s character gets shaped by the women in 
the family.
It does indeed, to a very great extent.

Do our times encourage role modelling?
Anything in the limelight can work as a role model – the question 
is, how solid or shoddy it is. There are definitely great role models 
around, but I’m not sure they get the publicity they deserve. 

You may be a role model for some people.
So I’ve been told. That’s one more responsibility – not to be brushed 
off lightly. It means to be aware that how you behave and what you 
choose also have an impact on people who are in the process of 
character building.

But it’s also some sort of vindication, isn’t it?
It does show that what you do has touched people. It also makes you 
more self-aware.

Have you ever heard any nasty comments about you?
Too many of them. It takes guts to not let it affect you. Mind you, I 
don’t mean the criticism that encourages reflection and progress. 
I am referring to cutting remarks meant to hurt. I no longer pay any 
attention to comments that aim to devalue me but are totally base-
less and, more importantly, anonymous.

You are very guarded about your personal life. Often, though, not 
knowing leads to questions.
I actually meant comments about my art. 

In an interview of yours I read that you still live with your mother. 
Isn’t that odd for a 36-year old man?
Living with her is so comfortable that I haven’t yet bothered to change 
it. We spend a lot of time together – we’re friends to a great extent. 
Plus, of course, I get all sorts of nice things from this kind of comfy 
arrangement, you know, hot food, clean clothes, everything nice and 
tidy, no rent!

And how could you combine this type of living together with having 
a personal life?
Moving straight in with another person doesn’t appeal to me. The 
magic wears off faster that way, and boredom sets in very quickly.

You tend to talk about the women in the family but haven’t said a 
word about your father.
I’ve always been closer to the women of the family, but my dad is also 
a great man. He started off as an actor but soon had to give that up 
to make a living and start a family. 

There’s lesson that’s been lost on you!
It was actually my parents who encouraged me to take up acting. 
They supported me in every possible way, including financially when 
things weren’t going as they should, and psychologically, too.

Have you ever experienced strong passion?
No. I look forward to it. 

Wouldn’t you like to experience what being inlove is like?
I would, but it scares me, too. I’m a bit of a wuss when it comes to big 
emotions. It feels like they might take my life away, change who I am 
and make me lose my balance. I prefer keeping what’s happening to 
me under control – and that’s the kind of situation where all control is 
lost. I like balance. 

Are you stressing about starting a family?
Not at all, which is why I haven’t yet. Thinking romantically now, yes, 
I would like to experience parental love. But right now I’m very ambi-
tious. I don’t think I have the time or energy to raise kids. I’d rather not 
have a child then ask someone else do the parenting for me. 

So you choose career. 
Right now yes. I haven’t had enough of that yet, I’m still very hungry.

You said that if having kids was your goal, you’d have done that. 
Does that mean you’ve met the right person already? 
No. Those two don’t necessarily go together.

“Don’t forget that every single performance is a test,
and you must pass that test with flying colours”



SUGAR FREE
THE FREE PRESS MAGAZINE OF PIRAEUS 
His revelations about his personal life and what
he said about musical of the year Priscilla Queen
of the Desert.
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COVERS



7 MERES TV 
“THE MULTI-USE MAGAZINE”

(SEVEN DAYS TV - TV LISTINGS GUIDE)
22-28 January 2011 

Eleni Foureira – Panayotis Petrakis 
From the winners of Just The Two of Us: 

In this show, everyone is a winner
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TILEORES
In partnership with ‘Epta Meres TV’
(both TV listing magazines)
The Number One selling magazine
20 Jan. - 4 Feb. 2011
Eleni Foureira - Panayotis Petrakis
The winners of Just The Two of Us
TV contest savour their success

TILETHEATIS
(TV VIEWER – TV LISTINGS GUIDE)
Issue No. 1147, 2-8 April 2011 
The Secrets of Eden (Mystika tis Edem,
TV continuing drama)

IDANIKO SPITI
(IDEAL HOME - INTERIORS MAGAZINE)
Issue No. 225, March 2011 
We visit Panayotis Petrakis at home

PERISKOPIO - PERISCOPE
GENERAL INTEREST MAGAZINE)
Issue No. 475 (Cyprus), 8 May 2011 
Panayotis Petrakis 
I feel more like a singer



NEO TILEKONTROL
(NEW TV REMOTE – TV LISTINGS GUIDE)
Issue No. 1017 
27 August-2 September 2011
Panayotis Petrakis 
I’d only tie the knot for kids 

TIVO NEWS
(TV LISTINGS & CELEBRITY NEWS MAGAZINE)
Issue No. 288 – 1-7 October 2011 
Lukas will take out Roussos 
(in TV continuing drama Secrets of Eden)

NEO TILEKONTROL
(NEW TV REMOTE – TV LISTINGS GUIDE)
Issue No. 1031, 3-9 December 2011
Fei Xilla, Mandy Lambou and Panayotis Petrakis) 
A shocking finale! to Secrets of Eden 
TV continuing drama

EPTA MERES TV
(SEVEN DAYS TV – TV LISTINGS GUIDE)
17-23 September 2011 
Panayotis Petrakis
Konstantinos Giannakopoulos
The “Secrets” are out! A cliffhanger 
ending for Secrets of Eden. 
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NEO TILEKONTROL
(NEW TV REMOTE – TV LISTINGS GUIDE)
Issue No. 902, 19 June 2009
Panayotis Petrakis
It’s an honour to portray Lukas
(in TV continuing drama Secrets of Eden).

TV ZAPPING
(TV LISTINGS GUIDE)
Issue No. 932 , 23-29 January 2010
Panayotis Petrakis – Antigone Drakoulaki 
Dramatic developments in Secrets of Eden
(‘Mystika tis Edem’ TV continuing drama): 
weddings full of Secrets!

HAPPY WEEKS
THE FORTNIGHTLY MAGAZINE OF PATRAS 
Issue No. 308, 15-28 May 2009
Panayotis Petrakis
Successful, talented and a gentleman!

TILETHEATIS
(TV VIEWER – TV LISTINGS GUIDE)
Issue No. 1090, 27 February-5 March 2010 
Antigone Drakoulaki and Panayotis Petrakis 
experience unfulfilled love in Secrets of Eden. 
Stars of popular TV series talk about their 
roles and daily life.



TV ETHNOS (TV LISTINGS GUIDE)
16-22 January 2011 

Panayotis Petrakis and Eleni Foureira 
With Just (the Two of Us) we achieved our goal.
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TILETHEATIS
(TV VIEWER – TV LISTINGS GUIDE)
Issue No. 1747
28 August-3 September 2010
Panayotis Petrakis
A “good guy” in Secrets of Eden

TV AVANTI
THE FIRST LIFESTYLE TV MAGAZINE 
Issue No. 189, 6-12 February 2010
A. Drakoulaki and P. Petrakis
At last they learn the “Secrets” of love

NEO TILEKONTROL
(NEW TV REMOTE – TV LISTINGS GUIDE)
Issue No. 990, 19-25 February 2011
Panayotis Petrakis and Antigone Drakoulaki
Lukas plans surprise wedding for Nora
(in Secrets of Eden TV continuing drama)

TV ETHNOS
(TV LISTINGS GUIDE)
28 June-4 July 2009 
Nora and Lukas – Antigone Drakoulaki and 
Panayotis Petrakis – show their true colours. 
Sunday’s revelations in Secrets of Eden 
(‘Mystika tis Edem’ TV continuing drama)
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